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“The Eternal Jew" - A Blueprint for Genocide in the Nazi Film Archives (1)
Paper Presented to the Mellon Sawyer Seminar on Genocide Studies, October 15, 1998

Introduction

To understand the relevance and importance of genocide studies one need go no further
than one's own home computer. Just do a search of the WWW and you will see the history of the
best documented of all genocides, the Holocaust, denied and revised by dozens of individuals
and groups throughout the world. This is, in essence, the subject of my talk. The ability and
power of various forms of media, in this case, placed in the hands of trusted government
officials, to produce unquestioned beliefs in masses of individuals despite great quantities of
documentation to the contrary.

We have all seen enough TV and read enough about the genocidal war in the former
Yugoslavia to contend, that the use of carefully staged propaganda can turn one against his own
next-door neighbor. This "produced reality" - perceived as reality itself - plays a decisive role in
creating the preconditions for genocide. These conditions consist of, but are not limited to, the
ability of ordinary people to actively or tacitly take part in the killing of fellow citizens because
they are "different” and pose a "threat."

Ironically it was when I viewed the live television coverage from Croatia and Serbia in
the autumn of 1991 -- during the fierce battles over Vukovar and Ossiek ~ that I finally becamed
convinced of the viability of my own research findings, even though this has put me into serious
and fundamental conflict with some of the world's most accomplished historians. (3)
Nevertheless I believe that Hitler's order for the final solution was given in conjunction with his

approval of the final cut of the film Der Ewige Jude in May-June 1940 (not 1941).



The Conflict of Paradigms

Today, most scholars agree that the media has a great influence on politics. This is
especially true for television. I also believe, that most scholars would agree that there are at least
two different levels on which this influence can be seen:
apg  One is the way that the media can influence the decision-making process from within the

political system; this is a kind of reaction to the social reconstruction of reality (4) in the

media.

by The other is the influence of the media upon attitudes among the general public. I just
have to point to the effects of the media on public opinion and policy in the Vietnam and
the Gulf Wars.

And yet, exactly this knowledge does not seem to be taken into consideration by scholars
of the Third Reich, even though we have a lot of proof concerning the importance the Nazis
themselves ascribed to propaganda and media. We do have many specialists, who produce
valuable research of the history of propaganda, but exactly because they are considered to be
"specialists", their findings and evaluations remain unused by mainstream historians. These
mainstream historians prefer other types of "proof", i.e. written evidence, and they simply do
regard only such textual evidence as genuine. They are trained to process the existing written
evidence through a filter of source-critical methodology, and then to reconstruct historical events
from the "hard" evidence that remains. In this mechanistic view, there is little room to accept the
"actors of history" as persons of flesh and blood who might be influenced by what they saw,
experienced and felt - and not only by what they did read or write. These people did not - as we
would prefer them to do - always act according to logical thinking, but very often they operated

in accordance with sudden basic personal emotions. The mechanistic concept is thus here in



sheer contrast to the sociological notion about "the social reconstruction of reality”, which forms
the emotional background of those individuals, who make decisions - and to the psychological
notion of the importance of visual perception to each individual's "social reconstruction of
reality".

In other words, we need to integrate historical, sociological and psychological
knowledge, if we wish to further develop Genocide Studies - and perhaps even other disciplines
of the Humanities and the Social Sciences.

Robert Jay Lifton and Eric Markusen have coined the expression "genocidal mentality” in
a book with the same title as "a mind-set that includes individual and collective willingness to
produce, deploy, and, according to certain standards of necessity, use weapons known to destroy
entire human populations.” (5)

It is noteworthy, they point to propaganda as a key factor in creating the social conditions
for genocide, but it is perhaps even more noteworthy, that they here stay on a more pejorative
level and do not develop their thinking further. And to judge from other publications on genocide
there does seem to be a need for empirical research to support such observations - or at least to
combine actual existing research from specialists in propaganda with the works of genocide
scholars.

As I eventually have come to see it, the problems might be even bigger than just a matter
of establishing contact between two different areas of interest. I strongly believe that we have to
speak about a conflict of paradigms. 1 think, that we here are touching upon a fundamental
problem of Hﬁman Science - understood as an integrated discipline or theory, trying to explain
the complexity of human behavior - which has become apparent because of the possibilities of

modern media to document and communicate in a very precise way. It has become a question of



"produced scholarly reality” - or should I be scholastic and call it "scholarly produced reality”
instead?

In other words: We are used to - and trained in - the belief of written evidence. A proper
scholarly publication ought still to be a book, which should have as many footnotes as possible
linking us to other printed material. Why?

Is it not so, that the quality of the research depends on the scholars themselves, on their
abilities and their honesty and integrity - as well as on their ability to present their findings in
such a way that it can be evaluated by other scholars? It all depends - more or less on their
personal "social construction of reality”.

The tradition of the Humanities as a scientific discipline was established in Europe at a
time, when Theology (i.e. dogmatic interpretation of the Bible with needs for documentation
from the Scriptures themselves) set the standards for the universities. Writing and printing was
almost the only way to communicate with other scholars. But now there are different ways to
communicate scholarly knowledge - and the whole structure of audience has changed. Therefore
we need, in my opinion, to principally rethink the whole process of documentation as well as our
traditional concept of "evidence" in the Humanities and Social Sciences.

It is on the crossroad of these very complex questions, observations and perspectives that
we now have arrive at the presentation of my case: "The Eternal Jew" - A Blueprint for Genocide

in the Nazi Film Archives.



The Case

The evidence on trial is the Nazi propaganda film, "Der ewige Jude," which was
produced between October 4, 1939, and September 3, 1940 (6). It was a so-called
"documentary” and had its first public screening on November 28, 1940. It was supported by
state-controlled media, but rather few paid to see it. However, a lot of school youth and soldiers
saw the film in compulsory screenings - this included members of the SS and others who were
charged with implementing and conducting the Final Solution. Later a Dutch, a French and an
international version were produced. Today, the film is a "cult film" among Neo-Nazis and Anti-
Semites throughout the world and is acclaimed by these groups to be the best documentary on
Jews ever made.

Many film historians have interpreted this film as a deliberate call for the Holocaust. In
1968 the noted German-Swedish film historian Erwin Leiser proclaimed that it should "turn
brave citizens into willing mass- murderers" (7). When considering the Holocaust such an
evaluation is seemingly encumbered with one big problem - chronology. "Der ewige Jude" was
produced in 1940, yet most historians today regard 1941 as the decisive year. Historians,
however, have all but ignored the film and its content even though it was the single biggest effort
undertaken by the Third Reich to legitimize and promote anti-Semitism in the German public.

When [ started my research back in 1970, I set out to show that Leiser's conclusions were
based on hindsight and did not stand a proper source-critical analysis of the film, its production
and distribution history. I was certain, that I could not find any positive evidence in support of
his claim. However, I was proved utterly wrong, because what came out of a virtual frame-by-

frame analysis, my collection of sources on the production and talks with people who



participated in making the film, indicated beyvond any doubt, that the film was made to create a
genocidal mentality, directed against the Jews and that the responsible persons knew it.
Moreover, the sources for the production history of "Der ewige Jude" revealed that the final
version was a joint product made by Adolf Hitler and Joseph Goebbels. The "Fuehrer” followed
the production of the film very closely, gave ideas and ordered several recuts. The main
responsibility for the film, however, definitely lies with Joseph Goebbels. Or to be even more
concrete: When Goebbels made the film, it was primarily in order to regain Hitler's confidence
after some personal set-backs and to convince the "Fuehrer” of the necessity to take the final
decision to kill the Jews. And when Hitler finally endorsed the film for public screening, he in a
sense signed the order, which all scholars of the Holocaust have tried to locate. The reason for
not having found such a written order is - in my view - very simple. It was not a written
document that the scholars ought to have been looking for. It was a film.

Both Hitler and Goebbels understood the importance of film as a means of political
communication and as a big step towards the final solution. Therefore, they both used to watch
the Newsreel each week before it was shown to the Public. On October 4, 1939, Goebbels
initiated the production of the propaganda film, which would become "Der Ewige Jude." The
very next day, he outlined the concept to two prominent members of his staff. The script was
developed by Dr. Eberhard Taubert, Head of anti-Bolshevik and anti-Semitic activities, while Dr.
Fritz Hippler, Head of the Film Department, was sent to Poland to film Orthodox Jewry in the
ghetto of Lodz.

In the evening of October 16, 1939, Hippler presented Goebbles with about 30 minutes of
rushes, showing allegedly Jewish ritual slaughter of cows, calves and sheep. Although Goebbels

himself had ordered these recordings to be particularly cruel to animals - which they were - he



was nevertheless deeply shocked by what he saw. He wrote in his diary the next morning:
"Scenes so horrific and brutal in their explicitness that one's blood runs cold. One shudders at
such barbarism. This Jewry must be annihilated.” (8)

Goebbels showed these rushes to Hitler and others present at Hitler's dinner table on
October 28, 1939. According to his diary they were all "deeply shocked." (9) And in estimating
the effect on Hitler one should not forget his attitude towards animals: he was a lover of animals
and almost religiously vegetarian. (10). To Adolf Hitler these scenes - and later the whole film,
in which they were used as the emotional climax - can only have reinforced his paranoid anti-
Semitism and his latent wish to exterminate the Jews.

On October 31, 1939, Goebbels personally went to Lodz to see for himself. He
summarized his impressions in his diary: "They are no longer human beings, but animals. It is,
therefore, also no humanitarian task, but a task for the surgeon. One has got to cut here and that
most radically. Or Europe will vanish one day due to the Jewish disease.” (11)

According to his diary, Goebbels was explicitly confirmed in this opinion by Hitler, when
he reported on his visit to Poland on November 2, 1939: "Above all my description of the Jewish
problem finds his (1.e. Hitler's) total approval. The Jew is garbage. Rather a clinical than a social
matter." (12)

It certainly became the task of "Der ewige Jude" to "prove" this exterministic view on
Jewry to all those Germans who did not as yet share these sentiments. And during the following
weeks and months entries in Goebbels' diary document how intensely he worked on this film,
and how important both he and Hitler considered it to be. Thus, in his diary on November 18,
1939: "I inform the Fuehrer about our Jew film. He gives some ideas for it. On the whole, Film is

a very valuable propaganda medium for us just now."(13)



It should be noted that both Goebbels and Hitler regarded themselves as experts on film
propaganda. On December 11, 1939, the "Fuehrer" angrily criticized Goebbels for bad
filmmaking and for not having made proper anti-Semitic film (14). The final version of "Der
ewige Jude" is therefore also to be seen as Goebbels' answer to this rebuke as well as a cynical
proof of his total loyalty towards his beloved "Fuehrer", whom he far superceded in hate to the
Jews and in anti-Semitic initiatives.

The first cut of January 8, 1940, contained only "Jewish" scenes (including a vivid
Juxtaposition of Jews and swarms of rats). It climaxed with the explicit bloody slaughter scenes.
Hitler, however, turned this version down on January 11, 1940. In the subsequent versions a re-
cut quotation of Hitler's notorious speech of January 30, 1939 was added. It was presented as the
"Fuehrer's own, public "prophecy" of the future fate of the Jews after one hour of allegedly true
"documentation” showing how they had destroyed German society and culture. The quotation
that 'if a war should start, the consequence would be "the annihilation of the Jewish race in
Europe"' was thus "hammered” into and reinforced in Hitler's own mind by constant repetition,
as he viewed Goebbels' progressive versions. It became the "prophecy”, to which the "Fuehrer"
would return again and again.

A protocol of a test screening before top propagandists from all branches of the Third
Reich on March 1, 1940 shows, how "Der ewige Jude" was tested the way commercials are
tested today before being shown on television. An important side-purpose of this screening was
to further radicalize the mentality of the opinion-makers of the German society by means of the
slaughter scenes.

According to the rolling titles at the beginning of the final version, "Der ewige Jude" was

a "film document” which "shows us Jews the way they really are, before they conceal themselves



behind the mask of the civilized European.” By means of secing for themselves the German
people would here at last "comprehend the truth of Jewry". And according to the commentary to
the slaughter scencs - read by the authoritative speaker of the UFA Newsreels - "these pictures
prove the cruelty of this form of slaughter. It reveals the character of a race which conceals its
brutality beneath the cloak of pious religious practices." And the film concluded: "The eternal
law of nature, to keep one's race pure, is the legacy which the National Socialist movement
bequeaths to the German people forever. It is with this resolve that the unified German people
march into the future.”

By means of a shot-to-shot analysis of the film, I have been able to expose its cynical lies
and manipulations. This analysis demonstrates first of all, how "Der ewige Jude" was embedded
in the traditions of anti-Semitic propaganda. One could call it the filming of traditional anti-
Judaism, but at the same time it is much more. Anyone, who has participated actively in film or
TV production, will know how difficult it is to produce or reproduce exactly the message that
one wants to communicate. And yet, a frame-by-frame analysis of "Der ewige Jude" also proves
how meticulously the message of this film was constructed down to the very last detail. People
with film- or television experience can also tell about the power of the medium, because the
production from a certain point starts to lead its own life and become an independent partner of
the production team. There exists enough technical evidence from the production story of "Der
ewige Jude" to argue that this was the case here.

For instance, this technical evidence indicates the scrutiny with which the research was
carried out, that the makers themselves considered the film to be "scientific" (although they all
knew that it was a propaganda film with high priority). At least their research in the so-called

"Institut zum Studium der Judenfrage" enabled them to make themselves believe that the film



was a "true" representation of reality. Therefore, as the production advanced, Goebbels must
have put Hitler under psychological pressure for making a move - as the self-imposed "Savior"
of the German people - by means of the screenings of the film, which were Hitler's only concrete
confrontations with Jews after the campaign in Poland.

When the "Fuehrer” finally approved the film on May 20, 1940, it must have - as a
visualized and structured externalization of his own, more vague thinking - become identical
with his own "social construction of reality". It had ended up as an X-ray of Hitler own anti-
Semitism - and what he wanted to be the “inner picture ” with the Germans, when they heard the
word "Jude"” (Jew). Therefore, the film "Der ewige Jude" constitutes an extremely important -
and to a large degree still unknown and unused - source to the History of the Holocaust and a
documentation of the way genocidal thinking emerges and spreads by means of "produced
reality” in reality-like media.

As a means of social communication, the climax of this film can only be understood as
the "Fiithrer"'s unspoken, yet incontrovertible Sentence of Death upon the Jews. Or to use the
conceptual notion of Robert Jay Lifton and Eric Markusen: When Hitler approved the film, he
crossed the "Threshold of Genocide." (15).

In order to evaluate when, how and why the "Fuehrer” took the ultimate decision and
invested Heinrich Himmler with the responsibility for the planning and execution of the
Holocaust, we have to look into the personal psychology of Adolf Hitler (16). Hitler certainly
was a psychopath, but even psychopaths are human beings, who act according to their individual
"social construction of reality". A comprehensive analysis of decisions that actually were taken
personally by Hitler, demonstrates the methodological need to understand them as results of

psychodynamic development and to distinguish between at least two separate aspects:
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ay  The reasons behind a decision, which in this case would be as visualized in "Der ewige

Jude".
bl  The exact moment, when Hitler made a decision - because it has become clear to me,

how much his actual decision-making was emotionally influenced ("prompted") by what

he had most recently experienced.

As outlined and discussed in great detail in my book "The Fuehrer-Myth", which is,
unfortunately, still only available in Danish, this approach has led me to conclude that his pattern
of behavior as a politician can be explained to a surprisingly high-degree by means of modern
theories on Post Traumatic Stress Disorder (PTSD). In my view, Hitler's behavior during the
Campaign in France in May and June 1940 can only be characterized as "ritual acts of
obsession", as one would find with a person suffering from PTSD. (17) He was specifically
clearly more interested in visiting the battlefields of World War I than in the ongoing World War
IL, and here he - in his own mind - again and again received "confirmations” of the "mission",
that he believed "Providence” had invested him with in Pasewalk on November 10, 1918, when
he became blind for the second time and decided to become a politician.

Of course, we cannot know exactly what went on in Hitler's mind when he visited
Langemarck, Wervicq, Compiegne, Soissons or Paris. We can only try to reconstruct his feelings
from what he actually did during these visits and what he did and said afterwards - and compare
these deductions with an over-all picture of his psychology and pattern of behavior.
Psychological explanations are, however, not in high esteem with historians, although modern
psychology and psychiatry through brain-scanning etc. definitely has strengthened the value of

empirical observations and of theoretical frameworks during the last 10 years.
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Hitler's visits to his own battlefields of World War I (18) can be seen as symbolic
"reenactments” or even "revocations" of his personal war trauma (as well as of Germany's). Here
the former orderly could witness with his own eyes, how he - by means of war - had
accomplished the first part of his task of creating a new and powerful Germany, which he had set
out to do during his traumatic experience in Pasewalk. On June 1, 1940, Hitler was celebrated by
his soldiers as a victorious "Fuehrer-God" at Langemarck - the key symbol for the fallen German
soldiers in WW I, which even had the same memorial day as he himself: November 10. The
newsree] report and the photos present this event as a kind of "resurrection” (19). Hitler then
paid a visit to La Montagne near Wervicq, where he had lost his visual ability for the first time in
October 1918. The next day he told General von Rundstedt, that he hoped England would soon
"come to its senses", so that he could commence his "real task” and march against "Bolshevik
Russia".

If one accepts the notion of Yehuda Bauer (20), that the war against the Soviet Union
from Hitler's point of view was a war against the Jews, this remark could be the first evidence of
a decision, taken at Wervicq. A more important piece of evidence would be a secret "Fuehrer-
decree” of June 5, 1940, which made it possible to cancel all German laws representing legal
obstacles to total warfare. (21) This move can hardly have been fully justified by the second
phase of the campaign in France, which started that day, but must be seen in connection with a
decision in principle to attack Soviet Russia. On June 6 Hitler gave his new Fuehrer
Headquarters (FHQ) the symbolic name "Wolfsschlucht” (Wolf's Gorge), referring to the
German national opera "Der Freischiitz" by Carl Maria von Weber, where the Wolf's Gorge is
both a symbol of German spirit and the setting of a Faustian pact with the Devil. A week later

(he had just approved the newsreel on Langemarck and heard of the surrender of Paris) he gave
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his next FHQ in Southwest Germany the name of "Tannenberg", thus indicating a campaign
against Soviet Russia as his next step in the war.

Driving back to the "Wolfsschlucht" after the "reenactment/revocation™ of the armistice
of WW I in Compiégne on June 21, Hitler visited the site near Soissons where he had been
awarded his Iron Cross st Class - his personal "token” - by his Jewish superior officer, Hugo
Gutmann (and where he soon was to install a new FHQ, which he called "Wolfsschlucht 2").
Then - on the evening of June 22, 1940 - he received the official capitulation of France. From a
psychological point of view this would have acted as the final "confirmation" to Hitler of his
"pact" with "Providence", which would make him carry out the decision taken at Wervicq and by
oral order invest Heinrich Himmler with the task of annihilating all European Jews.

Despite extensive research I have found no conclusive evidence to refute such an early
date of a direct order to Himmler, which I have deduced from an analysis of Hitler's traumatic
pattern of behavior and a content analysis of "Der ewige Jude". However, I find corroboration of
this early date in the book by "Richard Breitman on Himmler as the "Architect of Genocide",
although I disagree with his notion of Himmler being the man who took the initiatives (22).

As I see it, all written sources which have been used as arguments for a later date can just
as well be interpreted as evidence regarding a "twisted road" of implementation, following an
explanatory model with a still more impatient Fuehrer, a reluctant Himmler and an eager
subordinate, Reinhard Heydrich. There is even one - although highly controversial (23) - source,
namely Himmler's masseur Felix Kersten, who relates, that Himmler got the order from Hitler
"immediately after the capitulation of France" - and that Himmler explicitly blamed Goebbels as
the person who had made Hitler take the decision (24). This testimony would match my

conclusions concerning "Der ewige Jude" as an X-ray of the decision-making process, where the
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"produced reality” of the film became part of the "social construction of reality” within both
decision-makers and perpetrators (cf. Goebbels' own reaction to the rushes with ritual slaughter
on October 16, 1939: "This Jewry must be annihilated").

On January 30, 1941 (i.e. just after the public screening of "Der ewige Jude" all over
Germany) Hitler once more reminded his audience in a radio-broadcast speech, how he had
always been right in his earlier "prophecies”. Then for the first time since 1939 - but many more
similar occasions with almost verbatim quotations were now to follow - he recalled his prophecy
of the annihilation of the Jews. In doing so, the "Fuehrer" virtually gave his oral, public
affirmation of the call for genocide expressed and legitimized in the film, especially as he now
claimed to have said it at the very outbreak of the war: It was the dreadful images of the
"inhumanity" of the Jews that the members of the "Master Race" were expected to recall when
they heard these speeches - thus leaving it up to them to implement the "prophecy".

By using this subtle way of conveying his Will as a distant "Fuehrer-God", Hitler
followed the stra£egy he had himself outlined on November 10, 1938 (the 20th Anniversary of
his traumatic experience in Pasewalk), while commenting upon the Kristallnacht Program the
night before: Now issues of foreign policy - which in Hitler's mind would also include the
"Jewish Question” - should "be presented in such a way that in the mind of the broad masses
there would gradually and totally automatically evolve the conviction: What one cannot solve
benignly, one has to solve with violence because it cannot go on like that."

Joseph Goebbels had heard his "Fuehrer-God" and lit the flames of the Holocaust by

means of the "produced reality" of "Der ewige Jude".
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Video-demonstration

In order to give you an impression of the "power of the visuals", which on the one hand is
my key argument and on the other hand is so difficult to argue with just words, I am now going
to show you the crucial 20 min of a television program, made by the experienced documentary
director Esben Heilund Carlsen for Danish public service station TV2 and based on my Danish
book on the Fuehrer-Myth. The TV series is called "Atawolf - the Adolf Hitler Riddle" and
consisted of four parts, 40 min. each, with the titles: 1. Fate, 2. The Women, 3. The Apostle and
4. The Jews.

What I am going to show to you derives from this last program. It should be noted, that I
made the translation and dubbing on a private budget, but I do hope, that you nevertheless will
understand it better than if it were in Danish. [video, Atawolf - The Riddle of Adolf Hitler, part
four, appr. 11:23 (In Mein Kampf Hitler now calls Vienna...) - appr. 30:10 (... for the whole

company of Germany)].

(Begin Film Script)

- In Mein Kampf{ Hitler now calls Vienna of his youth "The City of Incest" and now describes it

as full of dirt and inflammation:

"When one just made a careful cut into such an abscess, one found - like the worms in a rotten

corpse - a little Jew, often blinded by the sudden light."
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From his 15 years of distance he mixes in a sovereign way the contrasts to one single picture,
where rich and poor are described as one and the same type. They live closely together and look
poor, but in reality they are wealthy and influential. They really do look like this. When they act
like this, they have disguised themselves. They are deeply religious and immoral at the same

time.

It is certain, that none of the friends from Hitler's youth has ever heard him speak like this. The

shift of attitude occurs during the war.

And now he speaks about the contribution of the Jews in the following way:

"If at the beginning of the war one only had kept 12-15,000 of these destroyers of people under

poison gas, then the sacrifice of millions at the front would not have been in vain."

Something has changed, and this change has something to do with the poison gas and with the

decoration of bravery, the Iron Cross First Class.

Although Hitler in his later political career had every reason to refer to his participation in the
war, he is not bearing his Iron Cross in the beginning. It only arrives on his jacket in 1927 - but
then in order to stay. Hitler, however, still had a biased relationship with the man who awarded
him this distinction, Hugo Gutmann. On the one hand he made sure, that all pictures of him were

removed from German archives. On the other hand he suddenly invited him to a private meeting

16



during the Party Rally in 1936 - i.e. the year after the introduction of the Nuremberg Laws, that

made it almost impossible for Jews to live in Germany.

After the "Night of Broken Glass" Gutmann fled to America, where he settled down on 605

Clara Avenue, St. Louis, Missouri, under the name of Henry G. Grant.

He is mentioned in this newspaper article from August 6, 1941, but also in America he remains

face-less. No photo can be found, and the interview closes like this:

"My past is totally forgotten, and all I wish to do now, is to live in peace and to sell some type-

writers."

As late as in 1941 Hitler again refers to Gutmann as the very reason why he did not wear his

order during the first nine years:

"We had a Jew in the regiment, Gutmann, a coward without comparison. He wore the Iron Cross

First Class. It was revolting and an infamy."

What really happened between these two men is still a riddle, but what actually did happen, was

apparently decisive for Hitler's policy towards the Jews.

From 1918 Hitler kept a distance from these "destroyers of the people” - with three exceptions.

The first one was the alleged meeting with Gutmann in 1936. The second one was a Jewish

17



female cook, whom he kept at the Berghof because of her particularly tasty vegetarian dishes.

And the third one was a mistake.

Thus little girl, Berhardine, was because of her blond beauty chosen to give the Fuehrer flowers
on his birthday for several years, photographed and published as a post card. Suddenly, she was
replaced by older members of Bund Deutscher Médel. Berhardine had turned out to be a quarter

Jewess, and the big machine was set in motion in order to get all pictures back.

The role as Hitler's favorite child was taken over by the eldest daughter of the Goebbels-family,
Helga, who ironically was dark-haired. Reality constantly had the bad habit of not matching

Hitler's stereotyped patterns.

It was Helga's father who had initiated the "Night of Broken Glass" in 1938, because he had
fallen into disgrace with the Fuehrer. The event frightened the surrounding world, which was
disappointing to Hitler. Uncle Adolf wanted to have public support for his view of the Jews, and
the responsibility for this task was handed over to Helga's father. Goebbels now put his money

on the most powerful medium of the time.
In Germany of the 1930's film was mainly used for comedies and dancing movies as well as for

naive enlightenment as here, where the Swastica flag waves over the little farm, and where the

blond children are helping their father with the harvest.
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But suddenly the geese cackle, because the evil capitalist turns up. He has loaned money to the
farmer and now reclaims it back, or the farm has to be sold by compulsory sale. The profit is

used on women of easy virtue and on black musicians in shabby nightclubs.

Now more refined methods of propaganda were to be applied. Goebbels first released the
melodrama "Jew Siiss". Also rather naive in style, but below the surface one finds a lot of the
main, traditional issues of anti-semitism. And even today the German authorities are only

allowing to show 180 seconds from the film in TV productions.

It begins as a parody of the Weimar Republic, the predecessor of Hitler's Third Reich. A
decadent duke needs money and borrows it from an evil Jew, who has his safe full of jewelry.
But soon some of Hitler's own - delayed - observations from Vienna become visible. The
archetypical Jew disguises himself as "German" - and thus becomes twice as dangerous - and his

claims to the duke literally hollows out the state.

Hitler's own mix of ragged proletariat and super capitalism becomes apparent here, too. In a
totally illogical manner the egoistic Jew Siiss triumphs, other Jews can move into the capital of

the state, and they arrive immediately in rags and tatters.

The Jew furthermore rudely aims for a blond beauty - sexual relations between Aryans and Jews
were already strictly forbidden - and at the climax of the drama he forces her to say yes by means
of having her fiancé tortured. She gives in, but takes her own life afterwards. A motive with a

long tradition in German literature, the so-called "Virgin Tragedy".
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At last Justice is accomplished. The evil Jew is sentenced to death and hung up in a cage.

The reason why the story of the film is so closely connected with Hitler's own contradictory view
of Jewry, is the fact, that Goebbels at this time was in disgrace and desperately wanted to regain
the Fuehrer's confidence. It was e.g. the Minister of Propaganda himself, who wrote these

closing "words of wisdom":

Sturm: "May our descendants adhere definitively to this law, because it will save them a lot of

trouble with their estates and lives and with the blood of their children and children's children."

The film was a big success at the box-offices, and Hitler saw it often in his favorite cinema,
namely the hall with the big panoramic window on Berghof, where he gladly saw two or three

films per night.

But Goebbels' biggest effort was the documentary "The Eternal Jew", which not only was to

argue against the Jews, but directly prove their noxiousness and convince the German people

about the justification of their total annihilation.

A key inspiration came from Hitler's speech to the press in Munich the day after the "Night of

Broken Glass", where he had said:
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"It is not necessary to make propaganda for violence as such, but to elucidate certain thing in

such a way, that the inner voice of the people begin to call for violence."

As director of the production Goebbels chose Fritz Hippler, who soon felt the breath of the

Fiihrer behind the project:

Hippler: "Hitler wanted with this film to prove that the Jews were a parasitic race in man-kind

which was to be separated from the rest of the human beings."

The first difficulty, with which director Hippler was confronted, was, that Germany at that time -
autumn 1939 - was largely cleansed of Jews, who looked the way, Hitler wanted them to look.
The film team had to go to Lodz in Poland, and the director again and again had to instruct the

Jews to act as "real Jews".

And once more Hitler's own illogical couplings appear: Jews live in shabby hovels, are dirty and
not able to create a proper civilized life, as the speaker claims, but they also do live in houses

like this!

This is the way, they really look like. When they are dressed in European clothes, it is a

dangerous disguise. Jewish schools are described as nurseries for parasites and rebels, and the

rabbis as masters in the art of dissimulation. The synagogues are blinds for the black market.
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Hitler was exhilarated, but lacked more powerful arguments. The director then got hold of a two

year old information film, "Fight the rat", and Goebbels wrote the commentary:

Everywhere, where rats appear, they bring annihilation, destroy man-made things and places as
well as food. In this manner they spread diseases like plague, lepra, typhus, cholera, dysentery
etc. They are cunning, cowardish and cruel and act mostly in huge crowds. Just like the Jews in

man-kind".

In order to further please Hitler, an almost religious vegetarian and lover of animals, Goebbels
included a so-called "Shehitah", a ritual Jewish slaughter, where the animal is put to death by
cutting through the arteries of the throat. The big problem was, that this slaughter method had

been strictly forbidden in the Third Reich.

Here, too, the shootings had to be made in Lodz under protest from the local German authorities.
The compelled extras are clearly not happy with the situation, but they are instructed to smile to

the camera.

When Hitler saw the scene, he himself had ordered, he was furious. Here was the final proof of

the inhumanity of the Jews. But he was not yet content with the film, because it lacked

suggestions to a "solution” of the problem.
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Then Goebbels got the brilliant idea to include the Fuehrer himself in the film. After the
slaughter sequence there is a cut to Hitler's speech to the Reichstag on January 30, 1939, where

he most clearly takes a stand on WHAT is going to happen with the Jews.

Hitler: "If the international financial Jewry in or outside Europe should succeed once more to
throw the nations into a world war, then the result would not be the Bolshevization of the world

and thus the victory of Jewry, but the annihilation of the Jewish race in Europe!"”

Note, how Hitler's mix of rich and poor Jews now has led to an amalgamation of international

capitalism and Bolshevism, as if they were one and the same thing.

This film put its mark on a whole generation of Germans, many of whom actually considered
Jews as a kind of noxious animal, which had to be fought, and a great number of ordinary
citizens participated in the battle without major resentments. Some of them let even themselves

be photographed or filmed while doing their "exciting" job.

The Fuehrer had used his usual tactics. He had thrown out an oral bull of excommunication and
returned to his mountains, where he awaited results. Even at the cafés people knew that the Jews
were to be annihilated, but how? The big problem for Nazi bureaucracy was, that there did not
exist a written order. It had examined the idea of removing all Jews to Madagascar, but Hitler put
an end to these plans in November 1940. Himmler claimed - with a strange mixture of pride and

disgust - that Hitler already in June 1940 had given him the commandment on the physical
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extermination of the Jews. Himmler found the order "unGermanic" and had only reluctantly

accepted it.

Himmler closely followed some experiments with the so-called "mercy-killings" of mentally ill
Germans, which were carried out by Hitler's doctor Karl Brandt and the Party Executive Philipp
Bouhler. They discovered that the poison gas Cyclon-B provided the most efficient way of

killing.

As the pressure on Himmler gradually grew, he more and more needed the hands of his masseur
Felix Kersten to ease his stomach pains ever more frequently. However, at his side the SS-chief
also had a man, who understood, in what direction things were going, and who was not so afraid,

like his boss, to take initiatives, namely Reinhard Heydrich.

Heydrich was sitting in the "Reichssicherheitshauptamt” together with his close staff-member,
Adolf Eichmann. They had supervised the transports to Poland and they had made the

calculations of the Madagascar-project.

According to Eichmann's statement during the later trial in Jerusalem they listened to Hitler's
speeches and guessed what to do next. Heydrich came up all the time with new suggestions.
Already in 1938 he had suggested the introduction of a special sign for Jews, but at that time

Hitler had rejected the idea.
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Now the yellow star had become obligatory in the ghettoes in occupied Poland - and from
September 1941 the same applied for Germany. It was Heydrich, who had set up the rules of the

game for the final selection, and now he took the final, decisive initiative.

On January 20, 1942, he sends out invitations to a conference in this villa in Berlin-Wannsee.
Here, the precise contents of the vague notion of The Final Solution is going to be
administratively defined - and the responsibilities are to be spread out from a secret SS-project to

a common corporate policy of the whole company of Germany.

(End of Film Script)

Consequences
As I said before the screening, my analysis has made me suggest a new and very precise

chronology with three key moments:

apr  Hitler's final approval of "Der ewige Jude” on May 20, 1940, as the moment which
provoked the Holocaust decision.

by  Hitler's visit to Wervicq on June 1, 1940, as the moment where he took the Holocaust
decision.

c  c) The official capitulation of France on June 22, 1940, as the moment when he invested

Himmler with the responsibility for carrying out the genocide.
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I am most certainly aware of the fact that this chronology seems to be in severe conflict
with the explanatory frame-works which have evolved from many years of intense historical
debate on the issue among some of the world's leading scholars.

The big debate between "intentionalists" and "functionalists" has largely been based on
written evidence. An over-all explanation must, however, also be able to account for all kinds of
available evidence, including non-written sources like "Der ewige Jude", which until to-day has
hardly been included in this debate. And as I see it, the explanation suggested here integrates
both "intentionalist" and "functionalist" arguments.

The main difference from most other approaches and explanations is to be found in my
shift of focus. I am arguing from an analysis of the process of creating and developing a
genocidal mentality instead of arguing from the development of the executive system that carried
out the mass-murder. I am interested in the minds and the mentality of the decision-makers,
leading up to the decision, and in the way that they communicated the murderous mentality to
the actual perpetrators. Other scholars are concentrating on the establishing of the killing
machine and the way the Holocaust finally was carried out.

I am an intentionalist, when I claim that both Goebbels and Hitler hated the Jews so
much, that they wanted to kill them all, but I have also deliberately pointed out the difference
between the way these men arrived at this decision. Goebbels was the advisor and did not have
the authority, which Hitler had as the "Fuehrer-God". I have shown how Goebbels by the means
of "produced reality" made - one might even say "brainwashed" - Hitler to take the ultimate
decision to get rid of the Jews.

And yet I am also a functionalist, because of my description of how Hitler himself mainly

used the media to have his decision carried out by willing executioners and accepted by the by-
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standers. The explanatory model behind this point-of-view is a still more impatient Fuehrer, who
does not wish to be seen directly tied to the Holocaust, a Heinrich Himmler, who remains
reluctant to the extent that he could and as long as he dared - and an eager subordinate, Reinhard
Heydrich, who became the real architect behind the "Final Solution”, because he saw this as a
key to general influence and to becoming Hitler's successor.

As I mentioned earlier, a test of the validity of my explanation would be my date of
Hitler's order to Himmler on June 22, 1940. I have tried to find conclusive evidence to refute this
early date. But to me, it seems, that all written sources which have been used as arguments for a
later date can just as well be interpreted as evidence in support of the "twisted road of
implementation”, described here. And I have pointed to the testimony of Felix Kersten, who
related, that Himmler got the order from Hitler "immediately after the capitulation of France".
According to Kersten, Himmler even explicitly blamed Goebbels as the person who had made
Hitler take the decision. As I see it, this testimony matches exactly my conclusions concerning
the role of Goebbels, who used "Der ewige Jude" as his means to make Hitler take the ultimate
decision. There is no reason to dismiss Kersten's account on this point even though he has been
proved wrong on other issues (25)

Produced Reality" as Documentation

Although "Der ewige Jude" was produced almost sixty years ago, the German
government still considers the film to be so dangerous that it is forbidden to show the film in
public with the exception of university teachers who are allowed to use it as part of their
teaching. Why are the German authorities afraid? Are they afraid that the propaganda is so strong

that it might be conceived as a real documentary with a certain amount of true reality in it?

27



Maybe there is some truth in their fear, because following World War I, Thomas' famous
theorem, that if people define situations as real, they are real in their consequences, sociologists
have defined the social construction of reality as 'what people define as real because of their
background assumptions and life experiences’. And at least neo-nazi groups all over the world
regard "Der ewige Jude" as a cult film.

Propaganda can be seen as a way of creating and presenting a socially constructed reality
with a clear political intention. Visual representation has always been a vital part of the social
construction of reality. However, although there exists a long tradition of media studies, the
importance of visual communication has been widely neglected in historical research due to the
strong scholarly tradition based on written sources and literature. Today the study of pictorial
propaganda is being taken increasingly seriously along with the development of mass media
which is effectively able to present a combination of visual and sound communication close to
reality.

Propaganda and produced reality, therefore, very much applies to the discipline of
Genocide Studies where it is commonly accepted that the dehumanization of the enemy is a
necessary condition for moral justification by the decision-makers to instigate a genocide, as well
as for the sum of individual perpetrators to commit a mass murder and for the bystanders to
silently accept it.

The process of dehumanization is a very complex one, interrelated with traditional
cultural codes and myths, and passed on through socialization as well as personal experiences
which can be structured through political propaganda. During the 20th century the mass media

have played a crucial role in dehumanization. The features of propaganda have become
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increasingiy emotional because the growing and visual dynamic pictorial presentation of the
enemy made the viewers believe that they saw the actual 'truth’ with their own eyes.

But what is documentation worth, if we do not want to see?

As I have stated earlier, I can only describe the Nazi propaganda film "Der ewige Jude"
as no less than an X-ray of the decision to launch the Holocaust. Because the decision has been
one of the most well-researched questions in contemporary history, the evidence and the
interpretation presented here put the thesis right in the middle of a lot of fundamental and far-
fetching questions about the nature of science. [ would close my presentation of almost 30 years
of research by summing it all up into the key question, that has been on my mind ever since |
saw live-TV from the genocidal war in former Yugoslavia:

How can we integrate this X-ray of "genocidal mentality" into our knowledge of the

Holocaust and thus hopefully also into a more general theory on Genocide?
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Stills and Narration from ‘Der ewige Jude' (The Eternal Jew) Page 1 of 13

Still Images from Der ewige Jude

These stills from the film, along with the narration, may help give some

iy idea of the character of this hate-propaganda film. The text of the narrator's
home comments is given for each shot from which each image is taken, in
English and German.

These stills were chosen somewhat at random, so this list should not be
taken as a thorough listing of all scenes in the film.

See also the film program handed out before the movie began.

sgarch
what's
{The opening shot with “We Germans bad an {Flies on wall.)
sinister "Jewish” music.) opportunity 25 years ago Jewish houses are dirty
to look briefly at the and neglected.
Polish ghetto. This time, Die juidischen
our eyes have been Behausungen sin
(}iggﬁeé by the msauéwf und
auest experiences of the last verwafiriost.
bk \ decades. .
Wir Deutschen haben
schon vor 25 Jahyen
einmal Gelegenheit

gehabt, einen Blick in
das polnische Ghetfo zu
werfen. Diesmal aber ist

unser Blick durch die
Erfahrungen der letzten

Jahrzehnte gescharft.

They rush into trade These children have no For exampie, 1n
because it suits their  idealism like ours have. Deuteronomy it is

hﬁptﬁfww.he»éc}c&az%hismfy@rgz’émweg{ig&j_u{%efsﬁﬁsshmi 10/ 8/98



character and natural
tendencies.
Sie dringen sich zum
Handel, weil er ihrem
Charakter und ihrer
natiirlichen
Veranlagung entspricht.

by feelings of
responsibility for his
achievements.

Ev (der arische Mensch)
wird von dem Gefithl
beherrscht,
verantwortlich fir seine
Leistung zu sein.

Palestine is the spiritual
center for international
Jewry.
Paidsting ist dos

He (A;}f& a::z} is ruled

Stills and Narration from Der ewige Jude' (The Eternal Jew)

Uber dieser Jugend
steht kein Idealismus
wie tiber der unsrigen.

(Same as previous.)

Here at the Wailing

Wall, Jews gather and

mourn the fall of
Jerusalem. But their

written: "Unto a
foreigner thou mayest
iend upon usury, but
unto thy brother thou
shalt not lend upon
usury,”

Im fiiften Buch Moses
heisst es belspielswelse:
"Den Fremden magst
Dy um Wucher leihen,
den Fremden magst Du
ibervorteilen, Deinen
Bruder aber nicht”.

There is no difference
between these Jews in
Poland and these in
Palestine, although the
two are widely
separated.

Es gibt keinen
Unterschied swischen
diesen Juden in Polen
und diesen in Paldsting,

obwohl Erdieile sie

frennen.

When the agricultural
Egyptian population

prepared to defend itself

against these foreign

geistige Zentrum fiir das  homelessness is of their  usurers and speculators,

internationgle
Judentum,

own choosing and in

keeping with their entire

hitp:/fwww.holocaust-history.org/der-ewi ge-jude/stills.shtml

they emigrated once
again, and plundered
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Stills and Narration from Der ewige Jude' (The Eternal Jew)

Page 3 of 15

history. their way into the
Hier an der Klagemauer "Promised Land,” where
versammeln sich die they settled and
Juden und beklagen den  mercilessly pillaged the
Untergang Jerusalems.  lawful and culturally-

Aber ibre advanced inhabitants.
Heimatlosigheit ist Als sich die

selbstgewdhit und landbauenden Agyprer
entspricht ihrer ganzen gegen die fremden
Geschichte. Wiicherer und
Spekulanten zur Wehy

setzen, wandern diese
wieder aus wnd trefen
nun ihren Beuterug ins
"Gelobte Land” an, wo
sie sich niederlassen
und dessen
rechtmdssigen und
kulturell hoher
stehenden Besitzer
schonungslos
auspltindern.,

Here, the ultimate mixed
race that is the Jews
developed over the
centuries from the

oriental-preasiatic racial

mixture, with a hint of
the negroid - foreign to
us Europeans, born from
totally different kinds of
racial elements, different
from us in body and
above all in soul. We
would probably never
have been bothered by
them, had they remained
in their Bastern
horaeland.
Hier entwickelte sich im
Laufe von
Jakhrhunderten aus dem

hitp://www.holocaust-history org/der-ewige-jude/stills shtml

Teile rastios weiter iiber

While some of them  From there (Germany},
settled in large towns, they followed the
trade and culture-bearing and
communication centers creative waves of
of the Mediterranean,  German colonization of

others wandered
restlessly further, to
Spain, France, Southern
Germany and England.

the Bast, until finally

they found a gigantic
new untapped reservoir
of space in Poland and

Weahrend sich Teile von Eastern Europe.
ihnen in den grossen Von da (Deutschland)
Stidien, Verkehrs- und aus folgen sie der
Handelszentren des kulturbringenden und
Mittelmeerraumes schopferischen
fesisetzen, geht die deutschen
Wanderung anderer Ostkolonisation, bis sie

endlich in polnischen

und russischen Teilen

Ostenropas ein newes
riesiges Sammelbecken

Spanien, Frankreich,
Stiddenischiond und
England.
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Stills and Narration from ‘Der ewige Jude' (The Eternal Jew)

arientalisch-
varderasiatischen
Rassengemisch mit
negroidem Einschlag die
endgiiltige Mischrasse
der Juden - uns
Europdern fremd, aus
ganziich andersartigen
Ruasseelementen geboren
und verschieden von uns
an Leib und vor allem
an Seele. Wir wiirden
uns wahrscheinlich nicht
in dem Muasse mit thnen
beschdtigen, wenn sie in
ihrer ovientalischen
Heimar gebliehen
wdren.

In the course of the 19th
and 20th centuries, they
spread from Eastern
Europe like an
irresistable tide,
flooding the towns and
nations of Europe - i
fact, the entire world,
Von Osteuropa aus
itherschwemmen sie sun
im Laufe des 19. und 20.
Jahrhunderts
uncufhaltsam Lander
und Stadte Europas, ja,
der ganzen Welt.

Wherever rats appear
they bring ruin, by
destroving mankind's
goods and foodstufls.
Weo Ratten auch
auffauchen, tragen sie
Vernichtung ins Land,
zersidren sie
menschliche Giiter und
Nahrungsmittel.

Page 4 of 15

finden.

In this way, they (the
rats) spread disease,
plague, leprosy, typhoid
fever, cholera,
dysentery, and so on.
Auf diese Weise
verbreiten sie (die
Ratten) Krankheiten,
Pest, Lepra, Typhus,
Cholera, Rubw w.sw.

hitp:/fwww.holocaust-history.org/der-ewi ge-jude/stills.shtml
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Stills and Narration from 'Der ewige Jude' (The Eternal Jew) Page Sof 15

They are cunning, - just like the Jews
cowardly, and cruel, and  among human beings.
are found mostly in large - nichr anders als die

packs. Among the Juden unter den

animals, they represent Menschen.
the rudiment of an
insidious and
underground destruction

This parasitical Jewish
race is responsible for
most international
crime. In 1932, Jews,
only | per cent of the
world’s population,
accounted for ... 47 per
cent of crooked games

of chance -
Sie sind nimterlistiy, Das Parasitenvolk der
Jfeige und grausam und Juden stellt einen
treten meist in grossen grossen Teil des
Scharen auf. Sie stellen internationalen

urter den Tieren dos Verbrechertums. So

Element der betrug 1932 der Anteil
heimtiickischen, der Juden, die nur ein
unterirdischen Prozent der
Zerstérung dar - Welthevolkerung
ausmachen ... an
Falsch- und
Gliicksspielsvergehen 47
Prozent -

- 82 percent of - 98 percent of The common language
international crime prostitution. of international thieves
organizations - am Médchenhandel 98 comes not without
- an internationalen Prozent. reason from Hebrew and

Diebesbanden 82 Yiddish.
Prozent Die Fachausdricke des

internationalen Gauner-
und Verbrecherjargons
stammen nicht okne
grund aus dem
Hebrdiischen und
Jiddischen.

http/www holocaust-history.org/der-ewige-jude/stills.shim! 10/ 8798



Stills and Narration from 'Der ewige Jude' (The Fternal Jew)

Hair, beard, skull cap,
and caftan make the
Eastern Jew
recognizable o all, If he
appears without his
trademarks, only the
sharp-¢yed can
recognize his racial
origins.

Peies und Bart, Kappe
und Kafran
kenvzeichnen den
Ostiuden firr jedermann.
Legt er sie ab, so
erkennen nur schirfer
blickende Menschen
seine rassische
Herkunft.

foature film "House of
Rothsehild™ {1934, with
distorted transhated subtities.
Muother 1o children: "Make g
hungry face amyway!™)

It is an intrinsic trait of

the Jew that he always

tries to hide his origins

when he is among non-
Jews,

s ist ein wesentliches
Charaktermerkmal des
Juden, dass er immer
bestrebt ist, seine
Abstammung zu
verbergen, wenn er sich
unter Nichtjuden
bewegt,

(Sequence from the American  {Same as previous. Father to

sonst "One company, one
family, the Rothschilds.)

httpr/fwww holocaust-history.org/der-ewige-fude/stills shimi
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A bunch of Polish Jews
- still caftan-wearers -
and now in western
European garb, ready to
steal into Western
civilization.

Eine ganze Gruppe von
poirnischen Juden, ehen
noch Kaftantriger - und
run in westeuropdischer
Kleidung, bereit, sich in
die westliche
Zivilisation
einzuschleichen.

In this century of
industry, Jewish
business blooms as
never before. The House
of Rothschild is but one
example of the Jews'
tactic of casting their
financial net over the
honest worker.

So bltiht in dem
arheitsamen
Jahrhunderts des
technischen Fortschritts
das fidische
Zwischengeschdft wie
nie zuvor. Das Haus
Rothschild st nur ein
Beispiel fir die Taktik
der Juden, das netz ihres
Jinanziellen Einflusses
iiber die arbeitende
Mewnschheit zu spannen.

10/ 8798



Stills and Narration from 'Der ewige Jude' (The Eternal Jew)

At the beginning of the
twentieth century, the
Jews sit at the junction
of the world financial
markets. They are an
international power.
Am Anfang des 20,
Jahrbunderts sitzen sie
dberall an den
Knotenpunkien der
Welr- und
Geldwirtschaft, Sie sind
eine infernationale
Mecht.

Then (1918/19) the Jews
seized their chance.
They came to the
forefront, pretending to

be faithful citizens,

cent of the world's
population, with the help
of their capital, they
terrorize the world stock

exchanges, world deeply disturbed about
opinion, and world the fate of the German
politics. New York is people.
today the center of Damals (1918/19) sahen
Jewish power. die Juden ihre Stunde
Obwohl nur ein Prozent  gekommen. Als "treue”
der Erdbevolkerungy Staatsbiirger traten sie

terrorisieren sie doch
mit Hilfe thres Kapitals
Weltborse, Weltmeinung
und Weltpolitik. New
York ist hewute das
Zentrum der jiidischen
Macht.

auf, wie in tigfer
Besorgnis um das
Schicksal des deutschen
Volkes.

Fifty-two out of every ~ Of every 100 merchants,  The average wealth of
100 doctors were Jews. 60 were Jews, Germans was 810
Von 100 Arzten twaren) Und von 100 marks; the average

32 Juden. Geschifislenter 60 wealth of Jews 10,000
Juden, marks.
Das

Durchschnittsvermogen
des einzelnen Deutschen
betrug 810 Mark. Das
Durchschnittsvermégen
des einzelnen Juden
betrug 10.000 Mark.

http//www. holocaust-history.org/der-ewige-jude/stills.shim!
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While millions of
established Germans
were unemployed and in
misery, immigrant Jews
acquired fantastic riches
in a few years - not by
honest work, but by
usury, swindling, and
fraud.
Weéihrend Millionen des
eingesessenen deutschen
Volkes in
Arbeitslosigheit und
Elend gerieten,
gelangten zugewanderte
Juden in wenigen
Jakwren zu
phantastischen
Reichtimern - nicht
durch ehrliche Arbeit,
sordern durch Wucher,
Craunere! und Berrug.

{Iohann Sebagtian Bach:
Toccata and Fugue in D-
minor.)

Stills and Narration from Der ewige Jude' (The Eternal Tew)

when it is allowed to
meddle in the most
sacred things of a people
-- in its culture, religion
and art. and pass
judgement on it
Am gefihbrlichsten aber
wird das Judentum dort,
wo thm erlaubt wird,
sich in die heiligsten
Dinge cines Volkes, in
seine Kultur, seine
Religion und Kunst
hineinzumischen und
dariiber seine
anmassenden Urteile
abzugeben.

{(Same as previous.)

Jewry is most dangerous

Page 8 of 15

The Nordic concept of
beauty is, by its very
nature, completely
incomprehensible to the
Jew, and always will be.
Der Schonheitsbegriff
des nordischen
Menschen ist dem Juden
von seiner ganzen Natur
aus unverstindlich und
wird ihm ewig
unverstdndlich bleiben.

The rootless Jew has no
feeling for the purity and

cleanliness of the
German idea of art.
Fir die Reinheit und
Sauberkeit des
deutschen

Kunstempfindens hat der

wurzeliose Jude kein
Orgon,

htip://www. holocaust-history.org/der-ewige-jude/stills. shtm]
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Stills and Narration from Der ewige Jude' (The Eternal Jew)

Page 8 of 15

What he calls "art™ must
titillate his degenerate
nerves, A smell of
foulness and disease
must pervade it
Was er "Kunst” nennt,
muss seine eniarieten
Nerven kitzeln. Ein
Geruch von Faulnis und
Krankheil muss es

It must be unnatural,
grotesque, perverted or
pathological.

Es muss widernatiirlich,
grotesk. pervers oder
pathologisch sein,

wmwittern,

These dayswe find it For more than 2 decade
hard to believe such Jews wielded their
pieces were once pernicious power here.
purchased by almost Mehr als ein Jahrzehnt
every state and city lang haben die Juden
gallery; they had to be, hier ihr unheilvolles
because Jewish art Kegiment ausgeiibt,

dealers and Jewish
artists extoiled them as
the only true modem
works of art.

Man hélt es hewte fast
nicht mehr fiir moglich,
aber soiche Bildwerke
wurden damals von fast
allen stagilichen und
stddtischen Galerien
angeraufl, miissten von
ilmen angekauft werden,
weil jlidische
kunsthindler und
Jiidische Kritiker sie als
die einzig mégliche
"moderne Kunst"”

anzupreisen Wussien.

These fevered fantasies
of incurably sick minds
were once extolled by
Jewish art eritics as
supreme artistic
creation.

Diese Fieberphantusien
urheilbar kranker Hirne
wurden einst von
Judischen
Kunsttheoretikern der
deutschen Offenlichieir
als hochste kimstlerische
Offenbarung aufzeredet.

Under the clogk of

ingenious or even
learned discussion -
Unter dem Anstrich

geistreicher oder gar
wissenschafilicher

Auseinandersetzungen -

http:/fwww . holocaust-history.org/der-ewige-jude/stilis.shtml

10/ 8/98



Stills and Narration from "Der ewige Jude' {The Eternal Jew)

- they meant o tum
mankind's healthier
instincts
- wiirde versucht, die
gesunden Triebe des

Menschen

lenken,

The El Dorado for Jews

was the German theater. enjoys a particularly
Here they ruled perverted role.

unchecked, degrading Der Jude Curt Bois
the classical tradition by gefdllt sich in einer
appealing to the lowest besonders perversen

instincts. Darsteliung.

Das Eldorado der Juden
war die deutsche Bithne.
Hier herrschten sie fast

uneingeschrankt und

entwiirdigten die

klassische Tradifion
durch ikren
hemmungslosen Appell
an die niedrigsten
Instinkte,

The Jew Lorre i the

http/iwww holocaust-history.org/der-ewige-jude/stills, shtm}

- down degenerate paths.
- in entariete Bahmen 2y Einstein, who concealed

The Jew ﬁm”t Qis |

Several hundred years of |

Page 10 of 15

The mimmty ew

his hatred of Germany
behind his obscure
pseudo-science.
Der Relativititsiude
Linstein, der seinen
Deutschenhass hinter
seiner obskuren
Pseudowissenschaft
versteckte.

The Jew is interested
instinetively in all that is
abnormal and depraved.
He seeks to disrupt the
people’s healthy
judgment,

Der Jude interessiert
sich instinktiv fiir alles
Krankhafte und
Verdorbene. FHier wittert
es Moglichkeiten zur
Zersetzung der gesunden
Urreilsfihigheit eines

Volkes.

quence from a Polish-

TP E B K € e AT 6P
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Stills and Narration from 'Der ewige Jude’ (The Eternal Jew)

role of a child murderer.
Not the murderer but the
victim is guilty,
according to this film,
which presents the
criminal

sympathetically. to gloss

over and excuse the
crime.

Der Jude Lorre in der
Rolle eines
Kindermdrders. Nach
dem Schlagwort: "Nicht
der Mérder, sondern der
Ermordete ist schuldig”,
wird versucht, das
normale
Rechisempfinden zu
verdrehen und durch
mitleiderregende
Darsteltung des
Verbrechers das
Verbrechen zu
beschonigen und zu
entsehuldigen.

The politics of a race of
parasites must be carried
out in secret. Nor must
gach mdividual ghetto
Jew understand what is
going on. It is enough to
be exposed to these
ideas from early
childhood.

Die Politik eines
Parasitenvolkes muss im
Verborgenen gemachi
werden, und ihre
Absichten brauchen
dabei dem einzelnen
Ghetiojuden gar nicht
bewusst zu werden, Es

e G R AR PN PERR N e

¥OHMIIST IOWUTe e, raer

religious education o
Purimspleler” (19371

taught European
Christians to consider
Jews co-religionists of
Christianity's founder,
Mehrhunderticghrige
religidse Erziehung
hatte die europdischen
Christen gelehrt, in dem
Juden einen
Volksgenossen des
Stifters der christlichen
Religion zu sehen.

The Tc}r &cf,,

What does the ancient
Talmud law teach? Let containing the five
us hear some quotes. books of Moses and the
Was lehrt nun das wralte  Holy Law, is taken out
Gesetz des Talmuds? of the so-called Holy
Horen wir einige Ark,
Spriiche daraus. Die Thorarolle, welche
die fiinf Bilcher Moses
mit dem Gesetz enthdlt,
wird aus der

sogenarmten "Heiligen
Lade” genommen.

httpe/Aweww, holocaust-history.org/der-ewige-jude/stills shtmi

Page 11 of 15

10/ 8/98



Stills and Narration from ‘Der ewige Jude' (The Eternal Jew) Page 12 of 15

RUTRURE, WEINE 88 YR
Jugend auf mit ihrem
geist erflillt wird,

The benediction of the
Sebbath: Praise to the
Lord who has set apart
the holy Israelites from
other people. The
heathen, who do not
keep the law, will be
destroved.

Der Sabbatsegen lautet:
"Crelobt seist Du, Herr,
der Du den Unterschied
gemacht hast zwischen
Heiligen und Gemeinen,
zwischen Israel wnd den
anderen Volkern, Die
Heiden, die Den Gesetz
nicht halten, haben sich
zu Deinen Feinden
gemacht, welche zur
Vertilgung bestimnt
sind.

{Drramatic, sinister music.)

{Same as previous.)

(Snorting.}

{Reaing.)

Supposedly their so-
called religion prevents
the Jews from eating
meat butchered in the
ordinary way. So they let
the animals bleed to
death.
Angeblich gebietet den
Juden ihre sogenannte
Religion nur
geschdichtetes Fleisch zu

http:/fwww. holocaust-history.org/der-ewige-jude/stills shtml 10/ 8/98



Stills and Narration from Der ewige Jude’ {The Eternal Jew) Page 13 of 15

essen. Sie lassen deshalb
die Tiere beilebendigem
Leibe verbluren,

Jewish law has no love {Demonic music.) It would otherwise been
and regard for animals inconceivable,
in the Germanic sense. considering the well-
Jews refuse to put a known German love of
suffering animal out of animals, that Jews until
misery. recently were able,
Die jiidischen without being
Gesetzbiicher haben fiir punnished, to torture
Uberlegungen, die aus innocent and defenseless
der germanischen animals,
Achtung und Liebe zum Es wdre sonst bei der
Tier stammen, keinen bekannten Tierliebe des
Sinn. Sie verbieten deutschen Menschen
sogar, den Qualen des wnverstdndlich gewesen,
sterbenden Tieres dass die Juden bis in die
vorzeitlich ein Ende zu letzte Zeit hingin ihre
machen, grausamen qudlereien
an unschuldigen und
wehriosen Tieren
ungestraft betreiben
konnten.

These pictures prove the  Under the leadership of speaki
cruelty of this form of  Adolf Hitler, Germany “'.33?{ rjﬁi}w the
slaughter. It reveals the  has raised the battle flag annihilation of the

character of arace which  of war against the Jewish race in Europe!”
conceals the brutality eternal Jew., "...sondern die
beneath a cloak of pious  Unter der Fiihrung Vernichtung der
religious practices. Adolf Hitlers hat Jidischen Rasse in
Diese Bilder sind ein Deutschland das Europal”

eindeutiger Beweis fiir  Kampfpanier gegen den
die Grausambkelit der Ewigen Juden erhoben.
Schachtmethode. Sie

http:/fwww.holocaust-history.org/der-ewige-jude/stills shtm! 1/ 8/98



Stills and Narration from 'Der ewige Jude' (The Eterpal Jew) Page

enthsilien zugleich den
Charakter einer Rasse,
die thre stumpfe Roheit
unter dem Mante!
frommer Religionsiibung
verbirgt.

(Triumphant, ﬁig@&é march
ISHC.)

(Enthusisstic anplause.) (Same as previons.)

{Same a8 previous.) (Same as previous.

{Same as previous.)

(Music becomes softer as The eternal law of it is with this spirit that
woten. are shown.) nature, to keep one’s the unified German
race pure, 18 the legacy  people march on into the
which the National future.
Socialist movement In diesem Sinne
bequeaths to the German marschiert die
people for all time. Gemeinschafi des
Das ewige Gesetz der  deutschen Volkes in die
Natur, die Rasse rein zu Zutkunfi.

haften, ist fiir alle Zelten
das Vermdchinis der
neitonalsozialistischen
Bewegung an das
deutsche Vol

http:/fwww . holocaust-history.org/der-ewige-jude/stills shiml
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Stills and Narration from 'Der ewige Jude' (The Eternal Jew) Page 15 0f 15

{Same as previous,) {Same a8 previous.)

The above translations are courtesy of The Holocaust History Project
(based loosely on work from the Imperial War Museum some years ago).

Additional information about the movies referenced is
available at the Internet Movie Database:

e M(193D)
« The House of Rothschiid (1934)

o The Jester aka Der Purimspieler (1937)

Lost modified: September 13, 1998

This docwment has not been peer-reviewed,

Copyright € 1997-8 by Stig Hornshoj-Moller, A1l rights reserved,
Technical contact: webmaster@holocanst-history.org
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